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His Divine Grace A.C. Bhaktivedanta Swami Prabhupada

WORSHIP OF
MAHAPRABHU
IS SUFFICIENT

His Divine Grace
A. C. Bhaktivedanta Swami Prabhupada

There is no need of installing Radha-Krishna, at
least at the present moment. When you become
more advanced in spiritual consciousness you can
establish. But even if you do not establish, it doesn’t
matter. Chaitanya Mahaprabhu is sufficient. $ri-
krsna-caitanya radha-krsna nahe anya — Chaitanya
Mahaprabhu is combination of Radha-Krishna. 7

— From an arrival lecture in Miami. 25 February 1975.

THE LAsT LimiT
oF BHAKTI

Sri Srimad Gour Govinda Swami Maharaja

Krishna is the Absolute Truth, advaya-jiana-
tattva; the Supreme Truth, parama-tattva. Similarly,
Chaitanya is also advaya-tattva, but one addition is
there: prema-bhakti. Prema-bhakti is bhakti-naipunya,
the last limit of bhakti. If prema-bhakti is added to

Krishna, that is Chaitanya. Sachinandan Gauranga is

the Supreme Absolute Truth, parama-tattva Bhagavan,

with bhakti-naipunya added. That is Gauranga. 7
— The Last Limit of Bhakti, p. 53. Lecture, Bhubaneswar, 3 January 1993.

Cover Painting: Gauranga Mahaprabhu in the Gambhira. Vintage painting by an unknown artist.

Unknown photographer.



Painting by the Bengali artist Kshitindranath Majumdar. c 1915.
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Mahaprabhu's servant Govinda fans the Lord during one of his ecstatic moments in the Gambhira

GAMBHIRAYA SRI GAURANGA
Lorp GAURANGA
IN THE GAMBHIRA

Part Two: The Gambhira Temple
By Sri Rasik Mohan Vidyabhushan

For more about Rasik Mohan Vidyabhushan, see
Bindu issue 615.

The spacious house of Kashi Mishra was converted
into the hermitage of Sri Mahaprabhu. Hundreds
of devotees regularly visited the place. But not
everyone could see Mahaprabhu all the time. He
used to stay in a lonely and secluded small quarter.
Only intimate associates could enter that room. It
was like a cave of yogis. No disturbing sound from
the outside world could penetrate the Sri Gambhira
temple. Mahaprabhu sat there and chanted Krishna’s
names. He used to remember the Vraja pastimes here

and pearl-like tears fell from his eyes day and night.
In this divine temple, Sripada Swarup sang songs of
vraja-rasa, the mood of Vraja, in a sweet sound to
soothe the pain of separation felt by Sri Mahaprabhu,
the embodiment of separation. Sri Rama Raya pleased
Mahaprabhu with his krsna-katha. Sri Govinda Das
always stayed with Mahaprabhu and served him.
This internal secluded cabin is called “Gambhira”,
the place which was allotted to Mahaprabhu for his
resting and sleeping.
ei-mata vilapite ardha-ratri gela
gambhirate svartipa-gosari prabhure Soyaila
As Sri Chaitanya Mahaprabhu lamented in this way,
half the night passed. Then Swarup Damodar made

the Lord lie down in the room known as the Gambhira.
(Cc. antya 19.55)

prabhure Soyana ramananda geld ghare
svariipa, govinda $uild gambhirara dvare
After the Lord was made to lie down, Ramananda Raya

returned home, and Swarup Damodar and Govinda lay
down at the door of the Gambhira. (Cc. antya 19.56)
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Unknown Photographer.
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Mahaprabhu's shoes in the Gambhira

ei-mata ardha-ratri kaild niryapana
bhitara-prakosthe prabhure karaila Sayana

After half the night had passed in this way, Ramananda
Raya and Swarup Damodar Goswami made Sri Chai-
tanya Mahaprabhu lie down on his bed in the inner
room. (Cc. antya 14.57)

ramananda-raya tabe gela nija ghare
svartipa-govinda durihe $uilena dvare

Then Ramananda Raya returned home, and Swarup
Damodar Goswarmi and Govinda lay down in front of the
door to Sri Chaitanya Mahaprabhu’s room. (Cc. antya 14.58)

gambhirara dvare karena dpane sayana
govinda asiya kare pada-samvahana

Sri Chaitanya Mahaprabhu lay down at the door of
the Gambhira, and Govinda came there to massage
his legs. (Cc. antya 10.82)

saba dvara yudi’ prabhu kariydchena sayana
bhitare ydite ndre, govinda kare nivedana

This time when the Lord lay down, he occupied the
entire doorway. Govinda could not enter the room, and
therefore he made the following request. (Cc. antya 10.85)

‘eka-pasa hao, more deha’ bhitara ydite’
prabhu kahe,—sakti nahi anga calaite’

Govinda said, “Kindly turn on one side. Let me pass
to enter the room.

However, the Lord replied, “I don’t have the strength
to move my body.” (Cc. antya 10.86)

tabe govinda bahirvasa tanra upare diya
bhitara-ghare gela mahaprabhure langhiya

Then Govinda spread the Lord’s wrapper on his body
and in this way entered the room by crossing over the
Lord. (Cc. antya 10.89)

gambhira-bhitare ratre nahi nidra-lava
bhitte mukha-sira ghase, ksata haya saba

The small room beyond the corridor is called the
Gambhira. Sri Chaitanya Mahaprabhu used to stay in
that room, but he did not sleep for a moment. All night
he used to grind his mouth and head on the wall, and
his face sustained injuries all over. (Cc. madhya 2.7)
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Painting by contemporary artist, Puskar Das ACBSP.



Bengali painting curca 1950s, by an unknown artist.
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Sri Chaitanya Mahaprabhu was in the mood of Radha feeling separation from Krishna

Sri Gambhira was the inner room of Mahaprabhu’s
residence in Kashi Mishra’s house that was selected
for his living place. There were many small rooms
surrounding it. Mahaprabhu used to meet his
exalted devotees who were advanced in vraja-rasa
in these rooms. As his living place was exclusively
private, lonely and confidential from the mundane
people, it was called “gambhira”, confidential. There

might be another purpose for that name.
[Publishers note: We know of four different meanings
of the word gambhira:

1. In the book, Sri Ksetra, Sundarananda Vidya-
vinode, a disciple of Srila Bhaktisiddhanta, gives the
following definition: “In the Odia language, a small,

windowless mud room situated on the grounds of
atemple is given the name gambhira. Bhaktivinoda
Thakur writes, ‘In traditional Odia temple architec-
ture, the deity room itself has a verandah (alinda)
facing it. In front of the verandah is a paved and
covered area known as the dalan. A small room

within this area is given the name gambhira.””

2.1n Odia culture, a gambhira is a small secret room in

arich man’s house where he keeps his wealth.

3. In Sanskrit the word gambhira means, “very grave
and deep.” According to grammatical derivation,
gambhira refers to a place of pastimes: lild tu gambhira
yatra gambhira sa nigadyate — “That place where very
deep and grave pastimes take place is called Gambhira.”
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Mahaprabhu in the Gambhira




By an unknown artist. Poster circa 1950- to 1965. Published by Indian Press. Allahabad.
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Sri Chaitanya Mahaprabhu tasted the ecstasies of Srimati Radharani in the Gambhira

4. According to the Vigraha-kosa Sanskrit dictionary, that room, but he did not sleep for a moment. All night

Gambhira is also a name for Srimati Radharani. It is he used to grind his mouth and head on the wall, and

said there that gambhira means: gamane bhiyarh rati — his face sustained injuries all over. (Cc. madhya 2.7)

“Whenever the thought of Krishna going away (gam)

comes; fear” (bhi); is expressed (ra).” Therefore, a name tina dvare kapata, prabhu yayena bahire

for Radharani is Gambbhira.] kabhu simha-dvare pade, kabhu sindhu-nire

In this context, because of the following statements Although the three doors of the house were always
from Caitanya-caritdmrta, some persons think that the closed, the Lord would nonetheless go out and some-
Gambhira had three doors: times would be found at the Jagannath temple, before

the gate known as Simha-dvara. And sometimes the

gambhira-bhitare rdtre nahi nidrd-lava Lord would fall flat into the sea. (Cc. madhya 2.8)

bhitte mukha-sira ghase, ksata haya saba

The small room beyond the corridor is called the sabda na pana svaripa kapdta kaild dire

N o iy |
Gambhira. Sri Chaitanya Mahaprabhu used to stay in tina-dvra deoya dche, prabhu nahi ghare!
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Mahaprabhu embraces Lord Jagannath

Unknown sculptor.
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Painting by Gaganendranath Tagore,. West Bengal. C. 1914.

Mahaprabhu fell unconscious in front of Jagannath and was discovered by Sarvabhauma Bhattacharya

After some time, Swarup Damodar could no longer
hear Sri Chaitanya Mahaprabhu chanting. When he
entered the room, he found the three doors locked, but
Sri Chaitanya Mahaprabhu was gone. (Cc. antya 14.60)

Seeing these verses, one may conclude that the
Gambbhira had three doors, but factually it is not clear.

We can consider that one day after supposedly
becoming exhausted, Mahaprabhu laid down
and occupied the entire doorway. At that time,
Govinda Das wanted to enter the room to massage
the Lord’s divine body. Govinda requested, but
Mahaprabhu did not move. At last Govinda
jumped over him, entered the room and started
massaging his legs. If there were two other
doors, Govinda would have never jumped over
Mahaprabhu’s divine body. Moreover, the present
situation of Gambhira as it is preserved in Kashi
Mishra’s house, seems to have only one door not
three. It is still hidden like before, but the three
doors mentioned in Caitanya-caritamrta, likely
were the external, middle and internal entrances

of Kashi Mishra’s house.

The door of the Gambhira likely remained always
open. Otherwise, the small room would have been
suffocating. Also, Mahaprabhu used to sleep alone in the
Gambhira. While sleeping he would have had to keep the
door open. What is likely is that there were three doors
one had to cross to reach the main road from Kashi
Mishra’s inner house. Those doors were shut at night.

It is strange that sometimes Mahaprabhu,
whose eternal body is cit and ananda, disappeared
from Mishra’s house despite the doors being
shut. Sometimes he was found near the lion gate
of the Jagannath Mandir and sometimes near
the seashore. Probably this temple was named
Gambhira because it was very secluded and
situated in a private and lonely place.

Caitanya-caritamrta (antya 17.11, and 17.13) says
more about the three gates of Mishra bhavana:

tina-dvdre kapata aiche ache ta’ lagiya
bhavavese prabhu gela bahira hafia
All three doors were fastened as usual, but Sri Chait-

anya Mahaprabhu, in great ecstasy, nevertheless got
out of the room and left the house.
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Mahaprabhu would have darshan of Lord Jagannath while standing next to the Garuda Stambha

Painting by by Kshitindranath Majumdar. West Bengal 1891-1975.



Unknown photographer.

Trme Six Hnndred Sixteen SD%e —172

Entrance to Kashi Mishra's house known as Gambhira

etha govinda mahdprabhura $abda na pania
svartipere bolaila kapata khuliya

Meanwhile, not hearing any sounds from Sri Chaitanya
Mahaprabhu, Govinda immediately sent for Swarup
Damodar and opened the doors.

There is much evidence that Sripad Swarup
Damodar also lived in Kashi Mishra’s house in a
separate room:

eka-dina prabhu svaripa-ramananda-sange

ardha-ratri gondila krsna-kathd-range

In the company of Swarup Damodar Goswami and
Ramananda Raya, Sri Chaitanya Mahaprabhu once
passed half the night talking about the pastimes of
Lord Krishna. (Cc. antya 17.4)

ei-mate nand-bhave ardha-ratri haila
gosafiire Sayana karai’ durihe ghare gela

In this way Sri Chaitanya Mahaprabhu passed half the
night experiencing varieties of emotions. Finally, after
making the Lord lie down on his bed, Swarup Damodar
and Ramananda Raya returned to their homes. (Cc.
antya 17.8)

Seeing the verse, tina dvare kapata, prabhu yayena
bahire — “Although the three doors of the house were
always closed, the Lord would nonetheless go out”, in
Caitanya-caritamrta (madhya 2.8), some people think
that the Gambhira room itself had three doors. Let us
discuss a verse from Srila Das Goswami’s composition:
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Sri Chaitanya Mahaprabhu ran to Jagannath Puri in great ecstasy

73

Painting by an unknown artist. Circa 1940 to 1950s.



Trene Six Hundred Sixteen szge — 714

anudghatya dvara-trayam uru ca bhitti-trayam aho

vilanghyoccaih kalitigika-surabhi-madhye nipatitah
tantdyat-sarikocat kamatha iva krsnoru-virahad

virdjan gaurango hrdaya udayan mam madayati
“How wonderful it is! Sri Chaitanya Mahaprabhu left
his residence without opening the three strongly
bolted doors. Then he crossed over three high walls,
and later, because of strong feelings of separation from
Krishna, he fell down amidst the cows of the Tailariga
district and retracted all the limbs of his body like a
tortoise. Sri Chaitanya Mahaprabhu, who appeared in
that way, rises in my heart and maddens me.” (Text 5
of Gauranga-stava-kalpavrksa)

Here it is stated that Mahaprabhu did not open
three doors. But he leaped over three high walls and
went out from Kashi Mishra’s house. Probably there
were three parts in the house of Mishra and each was
surrounded by high walls. The Gambhira Temple was
situated in the innermost part.

This proves that the house of Kashi Mishra was
very large. That is why Sarvabhauma says in the
Candrodaya play, “It is a good decision that Kashi
Mishra’s house is selected for Mahaprabhu’s cabin”
[See Bindu issue 615]. As a result, King Prataparudra
Dev became a great devotee of Mahaprabhu. He used
to massage the feet of Kashi Mishra while he was

present in Nilachala, as stated in Caritamrta:

Sri KrisuNA KaTHAMRITA BINDU
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eta bali’ kasi-misra gela sva-mandire

madhyahne prataparudra aila tanra ghare
After saying this, Kashi Mishra left the abode of Sri
Chaitanya Mahaprabhu and returned to his own

temple. At noon King Prataparudra came to Kashi
Mishra’s home. (Cc. antya 9.80)

prataparudrera eka achaye niyame
yata dina rahe tertha $ri-purusottame

nitya asi’ kare misrera pada sarvahana
jagannatha-sevara kare bhiyana $ravana

As long as King Prataparudra stayed in Purushot-
tam, he performed one regular duty. He would
come daily to the house of Kashi Mishra to massage
his lotus feet. The king would also hear from him
about how opulently Lord Jagannath was being
served. (Cc. antya 9.81-82)

raja misrera carana yabe capite lagila
tabe misra tanre kichu bhargite kahild
When the king began pressing his lotus feet, Kashi

Mishra informed him about something through hints.
(Cc. antya 9.83)

It appears that the correct understanding is that
the residence of Kashi Mishra, who was very dear to
King Prataparudra, was large and consisted of three
different parts — external, transition and inner
portion. We can guess how secluded the Gambhira
temple was in Mahaprabhu’s time. The Gambhira was
described simply as his sleeping room. Yet this small
room was transformed into a divine place where
Mahaprabhu manifested his powerful and unique
mood of divine anxiety in separation from Krishna.
(To be continued in the next issue.) i
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